Saskia Edens

Lichtstrasse 7 / 4056 Basel
++41 (0)61 321 89 75
++41 (0)78 731 21 62
saskiaedens@gmx.ch

1975

1993-2002
1996-2002
1999-2000

2008

2007

2006

2005

Born in Geneva; lives and works in Basel

EAD école des Arts Décoratifs, Geneva (Diplom 1996)

ESBA école supérieure des Beaux-arts, Geneva(Diplom 2002)
Austauschprogramm, Akademie der bildenden Kinste, Vienna, A

Exhibitions and Performances:

«Regionale9» Kunsthaus Baselland, Basel

«Gotterspeise» Performance with Kunstlerkollektiv Flex, Langer Samstag in Kunstmuseum Chur
«White Cube Dark Flex 2» with Kunstlerkollektiv Flex, Kunstmuseum Chur

Performance with Non Grata, Leo Kesting Gallery, New York

«Diverse Universe» Performance Festival in Tallinn and Parnu, Estland

«Glanz» Kulturforderpreis Alexander Clavel Stiftung

«Koexistenzen» Projektraum enter, Kunstmuseum Thun

«Form Follows Temperature» Theater Roxy, Basel

«Regionale 8» Ausstellungsraum Klingeltal

«Korea Experimental Arts festival» Performances in Seoul, Korea

«Portrait anachronique» permanent installation in Staatsarchiv Basel-Stadt
«kunstmarktbasel3» Cargobar, Basel

«Biotop» stage design for dance performance, Corporeal/ prod.

«Arm in Arm» Hotel Europeiski, Warsaw, Poland

«Patriotism Tomorrow» Wyspa Progress Institute, Gdansk, Poland

«labor P» performance with Labor, Galerie Dla, Torun, Poland

«Kunstmarktbasel2» Billerbeck Areal, Basel

«Kunstkredit» Kunsthaus Baselland, Basel

«Love.com» video screening in The State Hermitage Museum, St. Petersburg

«Vous étes ici» solo exhibition in Poly Galerie, Karlsruhe

«Trace de mouvement» performance, UND #1, Plattform fir Kunstinitiativen, Karlruhe

«Regionale 6» Kunst Raum Riehen und Kunstverein, Freiburg

«Death by tealight 3» video screening, Artists’ Television Acess, San Francisco

«Billetterie» Performance-installation with Christian Graser, Festival Dansez! Chateau Rouge Annemasse
«Méaandern» Performance with Stefanie Grubenmann in Kinstlerhaus Boswil

«Dark Flex / White Cube» Galerie Confer art actuel, Nyon



2004 Performance with «Videoorchester» audio-visuelle live Performance:Messeturm, Basel /
nt-Areal, Basel / ITS Festival, Amsterdam
Performance with association Mix fur «Art-Tapas» : Bar du Nord, Bern /le Phare, Genf / le Zoo, Genf
«Kinotram>», Mobiles Kino, Basel

2003 «Videoabend» Foyer Kult.kino Camera, Basel
Performance with Maria La Ribot «40 espontaneos», Festival de la Batie, Genf
exhibition with Kollektiv FLEX: «Verflixt» in Wagenmeisterei, nt/Areal, Basel
«D’ores et déja» Galerie FORDE, Genéve / «3-Zimmer-Golf Grinau» OSTPOL Griunau, Zurich /
Performance with«Videoorchester», VIPER Festival, Basel / Metaworks, Forum Meyrin, Genf

Award and art in public space

2008 Cultur award of Alexander Clavel Stiftung
2006 «Portrait anachronique» winner project for Kunst im Archiv, Kunstkredit Basel and Staatsarchiv Basel
1997 Winner project for an intervention in Hotel Bernina, Genf

Stage design for dance pieces

2007-2008 Stage design «Unterwelten» for Stefanie Grubenmann
2006-2007 Stage design for Katharina Vogel

2005 Stage design for «Biotop», Corporeal/prod. Sandra Scholl
2004 Body-object for «Soft», Stefanie Grubenmann
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Make-up

> Video, 18 min.

> Sound:Daniel Buess
> 2008

> Kunsthaus Baselland

J'apprivoise mon squelette et découvre I'ana-
tomie de ma structure osseuse, en touchant
les os et en noircissant les parties de chair.
Lorsque le squelette apparait sur/a travers la
chair une danse désarticulée commence.

La bande sonore a été spécialement créée
pour cette video par Daniel Buess avec dif-
férents os et crane.




Breath

> Performance, ca. 15min.
> 2008
> Parnu, Festival Diverse Universe, Estland

The clean physical sounds make echoes deep in us, because we cannot
keep a common cultural attitude to it as we do with a regular
instrument. Many sound artists use this with success. But the question
is if | ever experienced it so strong as with Swiss Saskia Edens. She

did not use big gestures or loud sounds. She entered, sat down and
opened two insignificant, flat boxes. One contained ear clips and a
hairpin of ice. She put them on, matching her strongly red lips. From
the second she lifted a flat piece of ice. She solemly held it in

front of face so that her lips could be seen through. The hot red

through the cold ice.

A rhythmic low hissing was heart while she almost as in trance
breathed on the ice then turning to the spectators holding her cold
wall in front of them expecting them to breathe from the othere side.
All the time the warm breath against the cold hard. A very subtle
physical and rhythmic sound. When she stood in front of me slowly
leaning against my face so that only one cold centimeter was between
us we both breathed. | heard this little sound seeing her red lips
through. And then suddenly a hole opened in the ice, our brathings
were mixed, | felt her warm air and the hissing was strengthened in
our half open mouths. An easy echo, a strengthening that in spite of
its tinyness was overwhelmning. Perhaps,no one else in the room
experienced this but me and her. But this was the first time | felt
this physical sound as close and clear. And then the event was over.
Leaving me breathless.

Saskia Edens passed through mythical levels into the most immediate
existential clarity: to watch sounds, this is where all music once
begun. And the conjunction to another person that can be provided
through this sound.

I think that Kurt Schwitters at last got a relevant reply to his Ursonat.

Thomas Millroth



A contre courant

> Performance, ca. 25 min.

> 2007

> Seoul, Korea

> Sound : iltta & Marqido, Video projection : Sakgayo
> www.youtube.com under “mind map”

The last artist of the evening was a Swiss woman
named Saskia Edens who presented quite a physically
strenuous performance piece. On a gleaming white elec-
tric running machine she proceeded to first walk
backwards, and then run faster and faster for thirty
minutes. Dressed in a white dress and white stockings
she maintained her cool European demeanour, even as
a group of Korean video artists and musicians pounded
out loud electronic music and sometimes screaming
vocals to accompany the mix of live video and pre-
recorded frenetic images projected onto the screen
behind her.

The only thing that revealed Edens’ effort was the
spreading blue and red stain on her white dress as her
blue bead necklace and red disc earrings began to dis-
solve in her sweat about ten minutes into the
performance. When the accessories had totally dissolved
the artist stopped running. The process, whatever it had
symbolised, was finished.

I found it interesting that the audience had watched and
waited with amazing patience for thirty minutes, when
they would not normally watch a person in a gym run
on a running machine for more than a couple of
minutes. There is something about live performance art
that is real and visceral that holds our attention in a way
that a video cannot do.

The author of this text, Penelope Thompson, is an Australian contem-
porary artist http://art-n-about.blogspot.com/
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Trace de mouvement

> Performance ca. 25 min.
> 2006
> UND, Karlsruhe

Cette performance est une tentative d’inscrire un signe
tangible et durable de mouvements par le tracé a la craie
des contours du corps en mouvement. Tentative qui exige
un support matériel au tracé pour qu’un trait subsiste et
qui oblige le corps a multiplier ses surfaces d’appui sur les
plans de I'espace. Cette contrainte et I'inscription d’un
tracé au ras du corps sont génératrices d’'une gestuelle
particuliere. Une préoccupation philosophique

qu’implique cet acte est la confrontation a I'impossibilité de
se saisir soi-méme de I'extérieur puisqu’on est justement
le sujet qui habite ce corps.
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Au moyen de deux craies en mains, je trace mi t
les prolongations des bois de cerfs jusqu’a
former un tissu de ramifications de plus en
plus dense.

En parallel Stephanie Grubenmann compose
au chant un tissu vocal lui aussi de plus en
plus saturé. Ceci par la supperposition d’en-
registrements succesifs a I'aide d’une “loop
machine”.
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